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MARIO MERZ

[l ramo conico per lunghezza

dall'intreccio combinato e scomposto delle radici

un altro ramo conico per estrema estremita della lunghezza
dall'intreccio combinato e scomposto delle radici

un’altra corsa partita dalla stessa radice, combinata e scomposta
verso il volo scomposto e ricombinato, delle radici

e notturni pipistrelli

tra le due corse, ormai pulite, perché ormai figlie adulte

di radici combinate e scomposte, si solleva, lentamente

la scultura di cera, coerente perché cresce, coerente
materia unica e proliferante se stessa, scultura, cera
solidificata dal freddo del bosco, dopo il caldo bollore di

se stessa, il triangolo uscente dall’angolo alberato

nella casa albero, la cera & fatta scultura di sé.

The branch conical along its length

from the combined and broken intertwining of the roots
another branch conical along the extreme extremity of its length
from the combined and broken intertwining of the roots
another growth from the same root, combined and broken
toward the broken and recombined flight of the roots

and nocturnal bats

between the two growths, now completed, because now adult children
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of combined and broken roots, rises, slowly,

the wax sculpture, coherent because it grows, coherent
matter unique and self-proliferating, sculpture, wax
solidified by the coolness of the wood, after its own
ardour the triangle emerging from the wooded corner

of the tree-house, the wax becoming its own sculpture.

Merdgpaon ord dyyAikd: Paul Blanchard
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To khadi kwviko katd pfikog

amo 10 ouvduaopévo kal ommacpévo TAEELHO TV pLiv

dMo Kkhadl kwvikd kard pijkog Tod Mo dropakpuopévou dkpou Tou

amo 10 ouvduaopévo kal omacpévo TMAEELHO TV pLiwv

dMo €va dvdrruypa dmo Ty idia pila, ouvbuacpévo kai omacpévo

TPO¢ Th) ouvbuacyiévn kdl omracpévn mron TV pLiwv

kal TV vuyTep{bwv

dvdpeoa ord dUo Gvamtlypara, mol Twpa &gouv GAOKApwOET,
yiatl Twpa évihika maidid

amo ouvduaopéveg kal omaopéveg piles, UPiveral, dpyd,

7O KEPIVO YAUTITO, CUNTIAYEG YIATI HEYAAWVEL, GUUTIAYNG

U\ povadikn) kai adromoMarmAactaldpev, YAunTo, kepl

ToU orepeotolBnke amo 1) dpoatd Tod EGAou, dmo T Sikr| Tou

Céon 16 Tplywvo éudaviCeral amo v E0AwN ywvid

T0U devrpdoriTou, TO kepl yiveral 10 diké Tou YAUTITO.

Merdgpaon ord éMnvikd: Mapia [apyapdvn
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KATAAOTOZ EPTQON — LIST OF WORKS

I. Casa sulla foresta / 2miti mdvw o010 6doog,
1969
Metal structure, wire mesh, rubber, wax, neon
Merahhikr) karaokeur, alppa, AdoTiyo,
Aaprijpeg véov, kKhadid
Approx. dimensions / Alaordoeig

(xara mpoogyytan ) : 140x450x300 cm

2. Untitled / Xwpig Titho, 1990
Felt pen, pastel / Mapkadépog, maotéh
50x70 cm

3. Untitled / Xwpig TitAo, 1990
Felt pen, pastel / Mapkadépog, maotéh
50x70 cm

4. Untitled / Xwpig Titho, 1990
Felt pen, pastel / Mapkaddpog, maoteh
50x70 cm

5. Untitled / Xwpig TitAo, 1990
Mixed media on paper / Mek) Tevikn) o€ xapri
[57x 115 cm

6. Untitled / Xwpig TitAo, 1990
Mixed media on paper / Meik) Teyviki) o& xapti
[57x124 cm

7. Untitled / Xwpig Titho, 1990
Mixed media on canvas / Mewkm teyvikr) o¢ kappa
288x242 cm

8. Untitled / Xwpig Titho, 1990
Mixed media on paper / Meikr) Teyvik) o€ xapti
56x42 cm

9. Untitled / Xwpig Titho, 1990
Mixed media on paper / Meix) Teyviki) ot xapti

56x42 cm

10. Untitled / Xwpig Titho, 1990
Mixed media on paper / Mer) Texvik?) o€ xapti
56x42 cm

1. Untitled / Xwpig Titho, 1990

Mixed media on paper / Meikr) Teyvik) o€ xapti
56x42 cm

12. Untitled / Xwpig Titho, 1990
Mixed media on paper / Meik Teyviki) ot xapti
56x42 cm



MARIO MERZ (1925-2003)

Mario Merz was born on Ist January 1925 in Milan and moved with his family to Turin as a child.
During the Second World War, he abandoned his university studies in medicine and played
an active part in the struggle against the Fascists. Arrested in 1945 whilst distributing of hand-
bills, he began painting in jail, drawing the beard of a cell companion in infinite spirals. Fol-
lowing the liberation, encouraged by the critic, Luciano Pistoi, Merz decided to dedicate him-
self entirely to painting. His first one-man show took place in 1954 at the Galleria La Bussola
in Turin, and presented some expressionist-style oils on canvas.

By the middle of the 1960s, Merz’ research had developed and evolved towards an artistic ex-
perimentation that led him to produce “volumetric paintings” (Mila Pistoi) : canvas constructions
enveloping objets trouvés, organic or industrial materials, whose appearance in the work con-
tributed to place the artist amongst the protagonists of Arte Povera. Everyday objects — hampers,
pots, raincoats —, organic items — woodpiles, beeswax, clay —, technical materials — metal wash-
ers and mesh, glass, neon —, quotations (including non-literary ones), manifested themselves as
hitherto neglected energies in art which Merz liberated in a “sum of interior projections on the
objects”, translating them sometimes “directly into the objects” (Germano Celant), reinterpret-
ing them in repositioning them within new panorama of forms and pronouncements.

The igloo (1969) and the table (1973) appeared: one “forms an ideal organic [...], at
once world and small house” that the artist presented as inhabitable, an absolute space that
was not modelled but a “half-glove placed on the ground”; the other “the first thing [...] for
the determination of space”, “a piece of raised ground, like a rock in the landscape”. Igloo
and table are, despite the primary and archetypal structures, both aesthetic and socio-politi-
cal declarations in their representation of the definitive move beyond the picture.

1970 saw the start of the numbered Fibonacci series, a progression in which each number
is the sum of the two before (0, I, 1,2,3,5, 8, 13,21...). Merz interpreted the numerical sequence
— identified by the Pisan mathematician Leonardo Fibonacci in 1202 — as the emblem of the dy-
namics associated with the growth processes in the organic world, placing the number in neon
on his own works, from the preview of the Fibonacci Santa Giulia, hung in the kitchen of his Turin
home (1968), to the Suite buried along no. | tram line in Strasbourg (1994), and from the
above-mentioned proliferating tables of John Weber to the fibrillation of the igloos at the Zurich
Kunsthaus (1985), and on to the Salpétriére in Paris (1987) and the co-penetration of tables and
igloos (at the Capc, Bordeaux, 1987, and the Stedelijk, Amsterdam, 1994).

The recurrence of given forms which all lead back to the spiral, such as the triangle, cone,
vortex, and visualised artistically, inferable or discerned in an infinite series of mostly organic
elements such as snails, branches, leaves, pine cones, horns, is connected to the same series
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of Fibonacci, a numeric transcription of a figure which, starting from zero, expands infinitely in
a spiral development.

The major exhibitions of the 1980s ( Palazzo delle Esposizioni di San Marino, 1983 and Guggen-
heim in New York, 1989) were characterised by a pictorial practice that took on increasing sig-
nificance, becoming “long and fast”, a natural habitat for wild, “prehistoric” animals such as the
rhinoceros, crocodile, tiger, bison, owl, all of which were also bearers of a clear primacy.

The animal portraits are “religious but also organic symbols” flanked and assembled on the
previously identified forms (the igloo and table, and their transfer to canvas) and on the ob-
jects (neon, bottles, raincoats, newspapers, snails, Merz the “shaman’s” tree), with a prolifer-
ating, spiral cadence marked by the Fibonacci series. But they are also subject to a process of
metamorphosis (technically effected by abolishing frame and priming, and by allowing the paint
to soak into the canvas, “so that it is primed by the paint, rather than merely constituting a sup-
port”), which causes paws to emerge from the painted canvas so that it can become the ani-
mal it portrays.

This intense period, during which the artist also published a sizeable sylloge of writings
(Ich will Sofort ein Buch machen/Voglio fare subito un libro, Sauerlander, Aarau-Frankfurt and
Hopefulmonster, Florence ), was followed by a phase characterised by a return to the essential
nature of matter and line (one-man show at the Fundacdo de Serralves, Porto, 1999).

Considerable importance was given to drawing which became the protagonist of a series
of large installations. The artist exhibited at the Carré d’Art — Musée d’Art Contemporain, Nimes
(2000) and for the first time in Latin America with a one-man show at the Fundacién Proa,
Buenos Aires (2002). He took part in Zero to Infinity: Arte Povera 1962-1972 (2001), the first
anthological exhibition on Arte Povera in the United Kingdom, organised by the Tate Modern
in London and the Walker Art Center of Minneapolis. The 6th November 2002 saw the inau-
guration of the permanent installation, /gloo fontana, for the railway bypass in the city of Turin.
Amongst the many honours received were an Honorary Degree from the Dams in Bologna
(2001) and the Praemium Imperiale of the Japan Art Association (2003).

The artist died at dawn on 9™ November 2003 in Milan.

Among the personal exhibitions set up after his death, remarkable is the retrospective or-
ganized by Fondazione Merz, Galleria d’Arte Moderna and Castello di Rivoli, in Turin (2005);
the thematic show Drawings at Kunstmuseum Winterthur and Fondazione Merz (2007);
Pageantry of painting at Fondazione Merz (2010); What Is to Be Done? Henry Moore Institute,
Leeds, and Bildmuseet, Umea (2011-2012); Mario Merz Arnulf Rainer. Tiefe weite ( Fragmente)
at Arnulf Rainer Museum, Baden (2013); Pace Gallery, London (2014); and Mario Merz. Cit-
ta Irreale, Galleria dell’Accademia, Venezia (2015).



MARIO MERZ (1925-2003)

‘O Mario Merz yewnifnke v In ‘lavouapiou 1925 oto MiAdvo Kal peTakSpIOE € THV OIKOYE-
ved Tou o1 Topivo &rav Arav dxdua maidi. Kard ) Sidpkeia Tod Aeutépou Maykoopiou mo-
Aépou éykaréee Tig omoudés Tou oty latpik) kal CUPLETETYE Evepyd OTOV Gywva Katd TivV
daotot@v. 2uvehidBn 10 1945 évid poipale dulddia, kal Eexivnoe va {wypadilet ot dulakr,
{wypadilovrag ) yeveldda vog ouykehiT) Tou ot dréppioveg omelpeg. Metd v dmeheuBépw-
o), kardmv évBdppuvong 1o kpirikod Luciano Pistoi, 6 Merz dmoddotoe va ddooiwbel dmo-
kAetoTika ot {wypadikr]. "H mpewn Tou dropikn €kBeon mpayparomou|Bnke 16 1954 oy Gal-
leria La Bussola oto Topivo, 6mou mapouciaoe kdmotoug kapPddeg ot émpeatoviotikd pog.
37a péoa Tig Sexagtiag Tod '60 1) Epeuva Tod Merz €iye dvaruyBel kal 2EehiyBel ot eika-
oTikoUG Trelpapariopolg, mou Tov 66rynoav ot «Tpladidoraroug mivakeg» (Mila Pistoi): ka-
TaoKeUEG PE kapPddeg moU meplelyav objets trouvés, dpyavika fi Plopnyavika OAkd, kai Td
omola ouvéBalav oTo va GmokTioel & KAANITERVNG TTPWTaywvIoTIkO poho aTd kivnua Tfg Arte
Povera. KaBnpepva dvrikeipeva —kahdbia, yAdotpeg, adidBpoya—, dpyavikeg pdleg —otoifeg
E0Awv yid kdyipo, kepriBpa, MAGG—, Texvika OAIKA —peTaMikeg podéheg kai mAéypara, yuali,
véov—, dmopBéypara (kal 8yt pévov hoyoteyvikd), éudavifovral kg évépyeleg ol ameheubé-
pwaoe 6 Merz o¢ €va « aUvolo EowTepIK@V TPOBOAGY 0T GVTIKElpEVa », pETadpdlovTdg Teg je-
pIKEG hopeg «dmeubeiag ord dvrikeipeva» (Germano Celant) kal éppnvetovrag Eavad pe Ty
émavaromofémar] Toug péoa ot £va véo mavopapa amod Gpoppeg kal Slatumoelg.

To tykhoU (1969) kal 10 Tpaméll (1973) éudaviomnkav: 10 €va «dlapopdwvel Evav 1deard
OpYaviko [...] k6opo kal Tautéypova Wikpo omiTi» oU 6 KaATévng Tapousiace ¢ Hij Ka-
ToIKTjalpo, £vav dméAuTo Y&po, ol 88v popdomoiBnke GMA Arav «iad ydvrt TomoBempévo
mdvw ot0 £6adog». To GAo, «T0 TPWTO TPdyHa [...] yid TOV kaBoplopo Tol YWEoU », « Eva Kop-
pdr dvudwpévng yig, odv pia mérpa péoa otd Tomio ». TO tykAoU kal T Tparméll sival, Tapd Tig
TTpwTOYeVElS Kal Gpyétumeg dopég, Tautdypova GlobnTiké GAAG Kal KOVWVIKOTTONTIKEG GnAw-
oglg g TPog v dvamapdoraon Tig kaboplaTikig kivong mépa dmo v eikdva.

To 1970 iodyet oy Téyvn Tou TH dkohoubia Fibonacci, oty dmoia kdBe dpiBudg gival
10 dBpotopa T@v dlo mponyoupévwy Tou (0, 1, 1,2,3,5,8, 13,21...). O Merz ypnotpomoin-
og ) pabnparikn GMnAouyia wg EuBAnpa g duvapikic ol ékdpdlet v EEENEN oTov 6pya-
VIKO KOoO.

‘H émavepddvion poppdv mou 6dnyodv oty éAikoeldn) omeipa, 6mwg TO Tpiywvo, O KWVO,
0 oTp6Pihog, dmelkovifovral eikaotikd, Epumepiéyovral of pia aTéppovn oelpd OPYavik@Vv aTol-
Yelwv, 6mwg oahykdpia, khadid, dpUAa, koukouvdpla, képara, kai ouvdéovral pe Ty idla
drohouBia Gipmovdrot, dpiBunTikn peraypadn piag dpépuag, mol, dpyiovrag dmo 16 pndév,
éktelveral ém dmelpov o omelpoeldr) EEGmwan).

[ 30 1]



Ol peydAeg kat onpavrikeg ékbéoeig Tig dexaeriag Tod *80 (Palazzo delle Esposizioni di San
Marino, 1983, kai Guggenheim, NéaYépkm, 1989) xapakmpiomkav dmd pid eikovoypadikr
TpakTikr, mou dméktmoe ad&dvouoa onpacia, £EeAoodpievn o€ « pakpd kal yprjyopn », évag ¢u-
otkog Piéromog yid dypla «poiaTopikd» {wa 8mwe 6 pivokepog, 6 kpokddelhog, 1 Tiypng, 6 Pi-
oovag, 1} koukouBdyta, ol &Xa eivat émiong kal Gopeig GuoIKRG ITEPOYTG.

Td moprpaita T6v {hwv givat « BpnokeuTikd dAG kai dpyavikd olpBoha» moU Tibevral Si-
T\ Kkal ouvappoloyolvral mdvw o€ dvayvwpiolpes popdeg (0 fykhou Kal 10 Tpamél, kai 1y pe-
Tapopd Toug o€ kapPa) kai o¢ dvrikeipeva (véov, pmoukdhia, ddidPpoya, Epnpepideg, oahty-
kdpta, O oapaviotiko dévrpo Tod Merz), pé Tov moMamaoialdpevo, omelpoetdn pubpo mou xa-
pakmpierat dmo v drxoloubia Giumovdral. ANa Umdketvral, émiong, ot wid dladikaoia pe-
TapopdOEWG, TTou Kdvel Td T6dla {wv va EEEpyovral amo Tov {wypadiopévo kappd, dore
alTdg va yiveral 10 {wo mmou dmeikovilel.

Adm) 1) évratikn mepiodog, kard Ty omoia O kaMirégvng dnpooieuce Emiong pia éxTevn
ouMoyn keipévwv (Ich will Sofort ein Buch machen/Voglio fare subito un libro, Sauerldnder,
Aarau-Frankfurt and Hopefulmonster, ®opevtia), ouveyiotnke dmo pia ¢pdon mol yapakmpi-
omke 4mo v émaorpodn) aTiv odataoTikn ¢pdon s GAng kal g ypappnc (dropikn ékBeon otd
Fundagéo de Serralves, Mdpro, 1999).

"IGaitepn onpacia 686nke ot Lwypadikr, Mol mMpwraywviotnoe o pia oelpd peydAwv
gykaraordoewv. O kalréyvne mapouoiaoe oto Carré d’Art — Musée d’Art Contemporain,
Nimes (2000), kal yia mpytn popd ot Aarvikny Apeptkn) pé pia dropikn ékBeon otd “16pupa
Fundacion Proa, Mmouévog "Aipeg (2002). “EAape pépog oty mpwitn dvBoAdynon Tijg Arte Po-
vera 010 ‘Hvwpévo Baailelo, aro Zero to Infinity: Arte Povera 1962-1972 (2001), mou épya-
vwbnke dmo Ty Tate Modern oto Aovbivo kal 10 Walker Art Center otf) MivvedmoAn. 21ig 6
NoeppPpiou 2002 mpayparomoiriBnkav Td éykaivia Tig pévipng éykardoraong lgloo fontana ot
otdnpodpopikr ypappn oto Topivo. ZTic moMeg Slakpioeig mou E\aPe oupmepihapBdvovral
70 Honorary Degree DAMS, MmoAdvia (2001) kai 10 Imperial Praemium of the Japan Art As-
sociation (2003).

‘O Mario Merz dneiwoe v abyn Tfg Ing NoguPpiou 2003 ord Mikdvo.

Mera 16 Bdvard Tou dpyavwbnkav mABog droplikeg ékBEoeig dmo Tig omoieg diakpivovral: 1
dvadpopukn €kBeon dmod 10 Fondazione Merz, Ty Galleria d’Arte Moderna kal 16 Castello di Ri-
voli oto Topivo (2005)- 1) Beparikn éBeon Drawings oto Kunstmuseum Winterthur / Fondazio-
ne Merz (2007)- Pageantry of painting, Fondazione Merz (2010)- What Is to Be Done?, Henry
Moore Institute, Leeds, kal Bildmuseet, Umed (2011-2012)- Mario Merz Arnulf Rainer. (Frag-
mente ) Arnulf Rainer Museum, Mmdvrev (2013)- Pace Gallery, Aovdivo (2014)- kai Mario Merz.
Citta Irreale, Galleria dell’Accademia, Beveria (2015).

Merdgpaon: Niva MapkomouAou
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